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Islamic fundamentalism gets

REEL

SATURDAY STAR: What was the process for
making this film?
WAYNE KOPPING: It is a sequel to the film
Relentless (The Struggle for Peace in the 

Middle East). In the last few minutes of the
film it said terror doesn’t threaten only Israel,
it threatens the entire world. Our investor
said “Let’s explore that angle”. 

SS: Has there been a backlash against the
film?
WK: It might still be early days, but we
haven’t received a backlash.

SS: How did you find such poignant clips?
WK: There are two organisations that record
hundreds of hours of Arab television and
scour the newspapers. They watch for inci-
dents of propaganda and also moderation.
Any time they find something that is overt or
subtle propaganda, they take it and they
translate it and those transcripts are available
on the internet. It’s been out there for years. 

SS: Why do you think the mainstream public
has not accessed this information?
WK: I just don’t think people have been made
aware of it. And even many of the news re-
porters living in the Arab world can’t speak
the language. They see some guy ranting and
raving on TV and they don’t know what he is
saying. Some imam says “Kill the Jews” or
“Kill the Americans” on some religious pro-
gramme and that isn’t a news story to them. 

SS: A lot of the lack of knowledge (about
Islamic extremists) seems to be based upon
the American perspective of not being aware
of this, but is it a worldwide phenomenon?
WK: We in the West have a hard time wrapping
our heads around the fact that there are people
who really hate us and want to kill us. And not
only that, but teaching their children to hate us.

SS: In the film you say that after the Septem-
ber 11 attacks, the Americans were asking
“What did we do to them to provoke such ac-
tion?” For the Islamic extremists, is it simply
a hate against everything that is Western or is
it more about a hatred of a belief system that
is inherent in people?
WK: First of all, it must be said that Ameri-
can and UK foreign policy is not necessarily

the greatest. They have caused pain in the
Middle East and the Arab world. 

As far as the hatred of the West, they don’t
hate our foreign policy. I am talking about the
radical Muslims who see the world according
to the literal translation of the Qur’an. You
have to see it from their point of view. 

Islam means “submission”. We don’t sub-
mit to Allah. Who the hell are we to turn
around to the Almighty God and say “We reject
your laws”? That is an insult of the highest or-
der. It is their religious mandate to correct that.

We are the ultimate sinners and insulters
of Allah. So when they hate the West it is not
because of something we have done but
because of who we are. 

SS: Obviously, the West isn’t going anywhere
and the Muslim extremists aren’t going any-
where so how do we coexist in the same
world?
WK: These guys have patience. For us the
Crusades are centuries old and long forgotten.
They are still fighting the Crusades. They will
continue this fight for a thousand more years
because they know that ultimately Mo-
hammed and his message will reign supreme.

SS: But how do we coexist? Obviously we have
to move beyond where we are now?
WK: It is important for us to sit on their per-
spective before we try to come up with a solu-
tion. From their perspective, this war will be
waged until we submit. Islam is spread
through the sword.

How do you spread through the sword?
Convert or die. The ultimate sword is to bring
the world to its knees or die. 

You can make a film like this and you can
inform people and hope they will be proactive,
but then again there is the so-what? factor.

The first step is to understand what they
are doing, why they are doing it, and who they
are. That is huge and takes an enormous
paradigm shift. If we achieve just that, we will
be happy.

The second step is that we have to start to
make sure that we don’t treat the moderates
as if they are radicals.

And for sure we cannot treat the radicals
as if they are moderates. The so-what? factor
comes down to the degree to which we
are prepared to defend our pluralistic and

democratic freedoms and values.

SS: Is it more than a coincidence that a lot of
these terrorist acts have occurred during the
Bush administration?
WK: The key factor here is that the Bush
administration put up a wall that said
“We will not cower”. What the Muslims saw is
that the degree to which they attacked was
also the degree to which America responded.

They looked very closely to see who was
vacillating on the issue. And what they see are
these huge rallies and peace marches against
the war. And they see that our base is not as
strong as they thought it was.

So they are patient and they will wait 
until the more moderate or centrist people,
who don’t have the desire or wherewithal to
fight, get into power.
SS: What do you think is needed in order for
there to be some type of change? 
WK: What it will take to tip it is when we re-
alise that the majority of the Muslim popula-
tion does not want to live under or be associ-
ated with these regimes. We must find a way
for them to determine their own future and
help them fight this war. 

I really believe that Islam as a religion is
compatible with other religions and is com-
patible with democracy as long as they don’t
interpret it in the way that the radicals do,
which is the hardline, literal interpretation.

What the liberal media should focus on is
broadcasting those moderate voices in the
world and help to support them.

It is all going to come down to an enormous
body of Muslims who are going to choose one
way or the other. Do they feel that the West is
the greatest threat to their religion? Or do
they believe that the religious leaders are the
greatest threat to their religion? 

SS: When you were writing the treatment for
the film, what were some of your concerns?
WK: Our concerns were that we would alien-
ate Muslims, which we tried hard not to do,
and that by showing too much of the hate
speech and rhetoric, it would be too over-
whelming for the audiences. If it was too
much it could get branded as propaganda. 

I wanted to mitigate that footage with
interviews with people who are really sincere.
When Alfons Heck (a former Hitler Youth

officer) says I lived through the Nazi era and
that this is happening again – that means
something because he saw it first hand. These
advocates don’t want to destroy the Arab
world. They want to bring about peace.

SS: I thought it was very interesting that this
movie is only being shown in synagogues here,
and obviously this is your community. Why?
WK: I couldn’t withhold it anymore. They
knew I was making a film. I wanted to with-
hold it all together until it was released in
America. We are taking it very slowly.

Once we see how it goes in that market we
will go to other markets. 

The terror threat in South Africa in com-
parison to America is very low.

I don’t necessarily want to agitate it. It is
relevant in America and England because
they are fighting a war in Iraq.

SS: Surely, South Africa isn’t more dangerous
than the States (in terms of the possible back-
lash of releasing such a film)?
WK: We aren’t set up to gauge the threat. Here
in South Africa I don’t think we are tracking
the movements of Islamic radical groups in
our own backyard. There are sleeper cells
here. There is less of a first line of defence
than there is in the States or England

SS: After the screening (at a local synagogue)
there was tension in the audience and there
were a lot of questions. Is this normal?
WK: The Q&As generally follow the same
pattern. People ask “What must I do? How
must I fix it? How do I make a difference?”

It doesn’t incite hostility. What people feel
is despair. They want me to take them in their
arms and say it is going to be okay and that we
are the good guys and the good guys are going
to win, just like Rocky Balboa always does,
and that’s what I try to tell them by bringing
in evidence and academics. 

SS: At that screening it was suggested that the
film is one-sided. Do you have an agenda?
WK: Our agenda is that we don’t find
ourselves in World War 3. If we know what is
going on, then we can act now.

� For more information, log on to www

.obsessionthemovie.com

An independent film analyses 

the hatred of fundamentalist 

Muslims for the West
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J
ohannesburg-based film-
maker Wayne Kopping is mak-
ing waves across America
with Obsession: Radical Is-

lam’s War Against the West, an
explosive documentary that
challenges prevailing thoughts
about the threat of Islamic

extremism to the non-Arab world. 
Kopping, who started off in children’s

television in South Africa, lived in the US
for two years before embarking on a fact-
finding mission in Israel that led to his first
film, Relentless: The Struggle for Peace in the

Middle East. That film explored how the
peace process between Israel and Palestine
failed after the Oslo Accords.

Obsession is the sequel to Relentless and
goes beyond that conflict and looks at how
the terrorist crisis is affecting the rest of
the world.

It should be noted that Relentless was
backed by a pro-Israeli group while Obses-

sion, according to Kopping, was made
independently.

Obsession was completed late last year
and so far has not attracted a distributor.
But this hasn’t prevented its producers
from conducting a grassroots campaign by
showing the documentary at American
college campuses and private theatres.

It has also recently been recognised by
more conservative media outlets, including
an hour-long special, uncoincidentally just
before the recent US mid-term elections, on
Fox News.

The film was also awarded the best
feature film prize at the Liberty Film Festival,
a conservative and libertarian film festival. 

Kopping said potential distributors had
expressed interest, but they wondered
whether the ticket sales would make
business sense.

Of course there is also the concern that
America may not be ready to face the real-
ity of a hatred that can no longer be denied.
The film does point out that it is this same
sense of head-buried-in-the-sand denial
and political correctness that has paved
the way for the American public to largely
remain ignorant about how it is perceived
by the radical Islamic world.

What the documentary does not show,
however, are examples of the loaded termi-
nology used by the leaders in the West that

provoke outcries from the Islamic world
and fuel patriotic fires back home.

The most disturbing parts of the movie
is the footage of how Muslim children are
being indoctrinated by radical Islamic
rhetoric to feel hatred.

On Abu Dhabi Television, a sweet-faced
girl from Bahrain says unemotionally:
“I hope Bush dies in flames, and I want to
go to Ariel Sharon and kill him with a gun
and stab him with a sword [she tucks her
hair behind her ears and adds] because of
the poor Palestinians.”

Obsession also sets forth compelling
evidence about the connection between
Islamic fundamentalism and Nazism –
specifically, the use of similar propaganda.

The film says that in the 1930s people ig-
nored the threat of Nazism and assumed it
was a German problem.

Much like today, when people don’t want
to be a part of the threat because, accord-
ing to Sir Martin Gilbert, Winston
Churchill’s official biographer, “Then you
have to do something about it”.

The producers of Obsession have been
very conscious of not branding all Muslims
as sympathisers with the prevailing actions
and thinking of Islamic extremists. By in-
cluding academics and activists, including
a former PLO terrorist and the daughter of
an Egyptian martyr, the film-makers
attempt to bridge the gap between moder-
ates and radicals.
� In an exclusive interview with the Satur-

day Star, Kopping spoke about the film and
the controversial issues it investigates.

I hope Bush dies in
flames, and I want to

go to Ariel Sharon and
kill him with a gun

and stab him with a
sword, because of the

poor Palestinians

”
(Bottom) An early 1940s meeting between the Grand Mufti
of Jerusalem, Haj Amin al-Husseini, founder of the World
Islamic Congress, and Adolph Hitler in Berlin where Hitler
said that the two were allies because they shared the same
enemies-the Jews.
(Third from bottom) An example of propaganda used by
the Hitler regime in 1938 and a poster using similiar images
allegedly from Egypt in 2001.
(Second from top) Scene from a music video, Dirty Kaffir
(Infidel). The video shows an unknown singer, holding the
Koran and a gun, rapping about killing infidels and
celebrating those fighting against them.
The other images are screen grabs from Obsession.

MOULANA EBRAHIM BHAM,
SOUTH AFRICA’S LEADING

MUSLIM THEOLOGIAN, RESPONDS
NEXT WEEK WITH AN ARTICLE ON

“ISLAMOPHOBIA”.
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